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Course COURSE TITLE: EXPLORING THE IANGU7\GES OF FIIMS 

Niorbers 

BllT.65 COURSE DESCRIPTION: A Study of the techniques of notion 

5115.65 pictures and their historical development. An analysis 

5116.65 of the "language of pictures" (distance s!r>ts,- angle 
shots r oolor, lighting, arrangement), the "language of 
rnotiai" (camera u>:;vement, subject movement) , and the 
"language of sound" (dialogue, neunration, music, silence) . 
Also included j.s an introduction to the optical and 
mechanical principles of notion picture operation; the 
advent of motion pictures, the silent era, the talkies, 
wide screen process, and the mociem day film. Short 
films, documentaries, and feature length films are 
viewed and analyzed. 



I . Performance objectives 

A. Given selected photographs and films , the student will 
identify the various camera shots used, such as the low 
angle shot, high angle shot, fast motion shot, slow 
motion shot, rack focus stot, establishing shot, long 
shot, medium shot, close-up shot, and zoom shot. 

B. After having examined selected photogr^hs and films, 
the student will formulate hypotheses as to the reasons 
why the photographer* chose the angle and distance that 
he did. 

C. After viewing selected photographs and films, the stu- 
d€jnt will identify techruques sudli as overexposure, 
underexposure, highlight, shadow, and effective use of 
color or black and white in order to analyze the effect 
they have upon the subject. 

D. Given selected photographs, the student will describe 
the arrangement or artistic oonposition of the sibject 
and the vari^les involved. 

E. After viewing selected films, the student will differen- 
tiate between a straight cut, a fade-out-fade- in , a dis- 
solve, a siperimposition, a wipe, an iris, and a freeze 
frame. 

F. After viewing selected films, the student will identify 
various canera movements, sucb as the bocm shot, pan- 
nirig shot, tilt sliot, and dolly shot in order to discuss 
critically the photographer's use of such movements. 

G. After vi.evv.in- 1' selected filins, the student will discuss 
crit.ically t.ae dynamo interrelationship of dialogue, 
narr:?.i;uin , misic. sound effects, and silence. 
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H. Presented with various pieces of film eqaiisnen*' such as 
8 ntm and 16 itm projectors and cpmeras with assorted 
lenses, the student will manipulate the e^paratus in 
order to deduce the mechanicad and optical principles 
involved in notion picture operation. 

I. Given the various develofments in motion picture history, 
the student will formula\*e hypotheses as to why each type 
of film is an outgrowth of its times. 

J. Given instructions in filmmaking tedmiques, the student 
will create a film. 



II. Rationale 

A study of tile language of film is an atbaript to bring the 
\dsually-centered outside w^rld into the traditionally 
sterile atmosphere of the print-oriented classroom, such 
a course fulfills a need in the curriculum of most schools. 
Because our society is visually-oriented, the public school 
must help to sharpen the student's faculties of perception 
in order that he will be more aware of the effect of mass 
m^a upon his life. 

A significant portion of each student’s life is spent in 
watching television and going to the movies. A course such 
as this will help develop criteria for aesthetic awareness 
and thus will help render the student nore anady Llcal and 
more critical of the mass media. 

The stui^ of film language will engender a cognizance of 
the art of filittnaking. The student will leani to appreciate 
special effects that the filirmaker utilizes. Perl^ps ever; 
nrore significantly, he v^ill learn to c^reciate film as an 
art form that is just beginning to be appreciated as such 
by society. The student of film langua^ will analyze films 
in much the sane manner and esrploying similar techniques as 
those used in analyzing short stories, poatis, or novels in 
traditional English classes. He will learn to discriminate 
between good and poor films and will be able bo justify his 
reasons. After havir.\g studied tee language of film, the 
student will have gained practical knowledge which will en- 
able him to more effectively partdcipate in his media- 
centered environment. 
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III . Course content 

A. Language of pictures 

1. Distance variation 

« 2* Angle variation 

3. Scene change variation 

4. Other variations 

B. Language of notion 
1. Doom shot 

' 2. Panning shot 

3. Tilt shot 

4. Dolly shot 

C. Language of sound 

1. Dialogue 

2 . Narration 

3. Music 

4. Sound-synchronization 

5. Voice-over 

6 . Sound effects 

7 . Silence 

D. Principles of motion picture operation 

1. Mechanical 

2 . Optical 

E. History of the motion picture 

1. The silent era 

2 . The talkies 

, 3. Wide-screen films 
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4 . Dcxiunentaries 

5. Modem innovations 



3V. Teadiing strategies 

A. Objective: Given selected photographs and filirs, the 

student will identify the various camera shots used, 
such as tlie low aingle shot, high csngle shot, fast 
notion shot, slow notion shot, rack focus shot, estab- 
lishing slot, long shot, mediim shot, close-i^ shot, 
and zocm shot. 

1. Slow a film such as Basic Film Terms: A Visual 

Dictionary . 

2. Break class into small groups to define the types 
of shots mentioned in the film. 

3. Read in class the chapter "Visual Language" in 
Exploring the Film . 

4 . Discuss either as a class or in small groups the 
concepts presented in the cliapter. 

5. Show any of a number of stimulus films such ^ 

Dream of Wild Horses and have students describe in 
v^-i4-ir>g ag many examples of the shots under discus- 
sion as they can. 

6. Have students study a series of photographs and 
have them decide on the most vital element of each 
picture. Then have then write a short ccnposition 
leading up to the point of the picture, (see 
Ghspter on "Emphasis" in Stop, Look, and Write) . 

B. Objective: After having examined selected photographs 

and films, the student will formulate hypotlieses as to 
the reasons why the photographer dhose the angle and 
distance that he did. 

1. Allow the students to examine books that contain a 
nuittoer of photographs, suci as Stop, look, and Write . 

2. Have students find exanples of various shots tliat 
have been discuss^ . 

3. Have students analyze in writi.ng tlie effect tnat is 
created by certain shots. 
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4 . Divide students into gro\;qps and have them fozxnulate 
reasons as to vAiy the photographer chose the shot 
that he did. 

5. Have a spokeanan frcm each groip present the con-> 
elusions from 4 (above) to the vhole class. 

6. Encourage students to find photographs (professional 
or amateur) that have interesting shots, and then 
have the students present in writing yihy the shots 
are good or poor a^ vhy the photograph^ chose the 
angle that he did. 

7. Have students create a picture-esci ’^y with jhotographs 
of their own. 

fi. Have a pr^. f isssional photographer Land some pictures 
to the clc.'.'S for consideration. Then have the photo- 
graplier del his choice of shots and answer any 
question.;* . 

9. Have stiiden . • examine a series of ^pictures that 
tshiow peafic-.'^ •• fecial expressions.' Suggest that the 
stulentiS r:.u . Jiiurate on a photograph and then write 
a ajRTpo£’iv : ; a- to the character or personality of 
the penja t photograph. (See chapter on 

"Ch£racts..i: " p , Look, and Write) . 

C. Objective: Af aa.; r.g selected photographs and films, 

the student will • fy techniques such as overexposure, 

underexposure, - - ‘t, shadow, and effective use of 
color or black uf . ?. in order to analyze the ef fo-ct 
they have upon tlic li ;:£ct, 

1. Have studerv"- ' : .. j m pH)t-ographs that are exatiples 

of overexpos • undef exj:x>sure . 

2. Have the suua i'.u. divide into groups and i^uggest 
possilDle cause!;, j or the overesqxDsure or under- 

3. tV'iow stimulus f±lm such as Ski tlie Out ^ r Limits 
or Qneqa and have the students look for eifective 
examples of the techniques unier discussion. 

4. Review the section on lightincj and color in the 
"^.risual Language*’ chapter of i^S xploring the Filja . 

5. Show £ filiii in black-and-whib:^ such as An Occurrence 
at Owl Creek Bridge and have students fomulate 
hypotheses in writing of the filmmaker’s reason for 
choosing to shoot the film without color. 

~ 5 ~ 
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D. Objective; Given selcK'itjed photX)graphs, the student will 
describe the arrangement or artistic oorrposition of tlie 
subject and tlj.e vari.tl-iles involved. 

1. Have students do research in artistic arrangement 
or ocsnposition. 

2. Examine a book that contains famous paintings (re- 
prints) such as 100 of the World's ^st Beautiful 
Paintings , and discuss oonposition in terms of the 
paintings. 

3. Show the class photogrc 4 )hs that are examples of good 
cDnposition. 

4. Show the class photographs that are examples of poor 
corposition. 

5. Review the section on arrcUiiement in the ‘Visual 
Language" chapter of Es<plcring the Film . 

E. Objective: After \dewing selected films, the student 

will differentiate between a sti-aight cut, a fade-out- 
fade-in, a dissolve, a si:perimpc>sition, a wipe, an iris, 
and a freeze frame. 

1. Show a nirriber of stimu3.us fiLiis such as Catch the 
Joy or JunJcdurrp . 

2. Have students notice when shot ends and another 
begins. 

3. Have students measure the avc/age nunber of seconds 
for each shot. 

4. Take a film off the projector and have students ex- 
amine how the film is oonpose.'! of individual frames. 

5. Divide the students into small groups and have them 
fiiid as many different types of scene change as 
they can. 

b, havt-. the students discover inductively the various 
types of scene chcuige. 

7. Itive the students write an analysis of each tyi^ of 
sceu.e change and its effect upon the frames beinq 
cc;ni.. ,;ted. 
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Objective: After vievo'ing selected films, the stuiaent 
will identify various camera movenients, such as the 
boom shot, panning shot, tilt shot, and dolly shot in 
order to discuss critically the photographer's use of 
such xiDvanent. 

1. Reshow Basic Film Terms: A Visual Dictionaiy to 
review camera movement. 

2. Read as a class the chapter “Language of MDtion" in 
E)g)loring the Film . 

3. Shew a nupnber of stimulus films such as No Reason 
to Stay or »fliy Msti Creates and have the students 
divide into groups and recall examples of the 
various camera movements that they saw. 

4. Have students oonpare and contrast stin:rulus films 
on the basis of camera movement. 

5. Point out that subjects should move across the 
screen in the same direction to establish progres- 
sion toward a goal and to avoid confusion. 

6. Have students find exanples of number 5 f above) in 
various stimulus films. 

7. Have students listen to a stimulus film such as 
Psychedelic Wet with the lamp turned off. 'Ihen 
have the students describe on p^ser the visual 
portion of the film as they saw it in their imagi- 
nation. 

Objective: After viewing selected films, the student 
will discuss critically the dyneimic inteirelatdcxiship 
of dialogue, narration, music, sound effects, and 
silence. 

1. Itead in class "Hie Language of Sound" ch^Jter in 
Exploring the Film . 

2. Shew various stimulus films such as River Boy , The 
Iby Maker , or Sliort vision . 

3. Have students break into groups and describe the 
type of talking thet was heard in the films. They 
should decide if the film contained narration or 
dialogue or both. If both, the students should de- 
termine the rela:ive proportion of each. 



4. 



Hav« students study a «»ari«s of photographs involv** 
ing people. Have tlie stuclents then practioe writ- 
;Lng diaixxrue by inwgining what the people a3pe say- 
ing , as in tile Stop» lack, and Wtite chapter on 

"Dialogue . " 



5. Have stidents study a photograph and then have then 
\^arite davn all the sounds that they would be hearing 
if they were actually the photogr^her taking the 
picturej in that location at that rooraent. 

6. Have students do research on sound processes sucii 
as sound-synchronization, voice-over, and sound 
effects . 



7. Have students report to class their findirgs. 

8. Have students find exanples of scMnd-syndmmlza- 
tion, voiceover, and souikI effects in the stimulus 
films shown in class. 

9. Have students classify the various types of music 
em{:)loyed in the filmmaking process. 



10. Ha^.’e students analyze the use of oertaiii types of 
music for specific situations. 



11. Have students analyze the effect of silence in a 
film. 



12. Have students discuss critically the total effect 
of ttie photography and the sound on the mood of the 
film. 

13. Have students analyze tlie filinnaker 's techniques in 
light of the message he is atbarpting to put across . 

14. Have sUvdents create a sound track for a film. 

Sliow a film several times with the sound off. Have 
the students time the various sequences of the film 
and decide on the moods that are being conveyed. 

Then individually or in small groi:ps (depending on 
availaiulity of ecjuipinent and time) have them pre- 
paiv a scjiHid trad; on tape that can be played at 
ti\e. satK’ t .inie^ tne film is leshown. After all sound 
♦-i-cicks iiave baen played, show the film with its 
origiiut'j sound toack. 
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K. Obj^'idvet Presanted with various pieces of film equip- 
ment .{uoh as 8 Tim and 16 mn projectors and cameras with 
assarted lenses# the strident will manipulate the appa- 
ratus in order to deduce mechanical and optical 
principles involved in motv;^n pictvure operation. 

1. students examine various pieces of film equip- 
xemt &uch as projectors and cameras. 

2. Show Kiotcqraaphy: itoatony of a Ceroera and Film. 

3. H&^'e students learn to operate a video Tape Rsoorder. 

4. Taka the F-tudents on a field trip to Iv^ Tors Studio. 

5. Take the students on a field trip to a local tele- 
vision station. 

6. Have students (either individailly ex in small groa^) 
miidce a fi3m fay drawing or scratching directly 
either fihn leader or old# discarded films>. Tlie stu- 
dents may draw and paint on clear leader or scratch 
the surfaoe of blade leader and old film. Tli^ leam 
to repeat each image a number of times fox* it to show 
on the screen as it is run through the projector. 

leam to keep thr iia^es uniform and regular. 
Film leader is availd:>le for purchase at production 
laboratories or film supply stores. 

I. Objective: Given the various developments in motion 
picture history the student will, formulate hypothes^ 
as to vdiy each of film is an outgrewth o£ its times. 

1. Show the students various films from differer.t eras 
such as Film F in ats: The Primitives and When Oomedy 
Wc»s King . 

2. Han^e the students do research on film history. 

3. Have the students share with the class their observa- 
tions and findings on film history. 

4. Have the stxdents examine each innovation m film 
technique in light of its hi.storical setting. 

5. Have individual or small groups of students prepare 
"You Are There" scenes oonoeming the historical de- 
velopment of mot-ion pictures. 

6. Have students read and bring to class novie reviews 
frem the newspapers and magazines. 
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Discuss the reviews and the aspects of the films 
that are being criticized or praised. 

4 

Vead the chapter on ''PiOin Criticisan" in Exploring 
t he F ilm. 

Discross at least once a 'veek any film that the stu- 
dents have seen in thfa tl.\eatre or on television. 

Have them evaluate the film orally as to photography, 
sound effects, etc. 

J. Objective; Given instruction in filmmaking techniques, 

the student will create a film. 

1. Read the diapter on "To Make a Film" in Exploring 
the Film . 

2. Have the students do additional research in available 
libraries on filmmaking. 

3. Show various studeiit-made films that might be avail- 
able. 

4. Have the students prepare a storyboard for a proposed 
film. This would include all camera angles ^id dis- 
tances, lighting <-nd arrangement effects, scene change 
techniques, carnet movements, and all sound effects 
including the diaxogue used, imisic, etc. 

5. Have students film the film with either a movie camera 
or a Video Tape Recorder. 

6. Have students prepare soundtradcs for their films on 
tape recorders if a regular movie camera (without 
sound-synchronization) is used. 

7. Show to the class all films that the students have 
made. 

8. Have the students evaluate the films. 



7. 

8 . 
9. 







- 10 “ 

13 



V. student resources 

A. State-adopted textbooks t None 

B. Non-state-adopted supplementary mterials 

1. Textbook 

Kuhns, William and Stanley, Robert . Eyloring the 
Film . Dayton: George A. Pflaum, 19t8. 

2. Pefeorenoe materials 

a. Anderson, Yvonne. Make Your Qwi Animated Movies . 

Boston: Little, Brown, and Co. , 1970. 

b. Branston, Brian. A Film Maker's Guide to 

P lanning . London: SJefTirH Urwin,^967 . 

c. C3ook, Canfield. Col or Movie Making for Everybody . 

New York: Whittlesey House, 1949. 

d. Bteyen, Sharon and Wigal, Donald, ed. Screen 

Experience: An Appro ach t o Film. Dayton: 
George A. Pflaum, 1969. 

e. Fischer, Edwcurd A. The Screen i^ss A Guide to 

Films and Televiiion AiiSrecla tdon . New York: 
Sheed, i960. 

f . Gessner. Robert. The Moving A Guide to 

Cingnatic Lite^^T ^^ y55c: Dutton, 1968. 

g. Griffith, Richard, T he Movies: The Sixty-Year 

Story of the World of Hollywood . New York: 
Simon and Schuster, 1957. 

h. Jinks, William. Ihe Celluloid Literatoe . 

Beverly Hills: Glonobe Priis, 1971. 

i. Kuhns, William and Giardino, Thcsnas F. Behind 

the Camera. Milwaukee: NAPOO Graphic Arts, 

Inc., 1970. 

j. Leavitt, Hart Day and Sohn, David A. Stop, lock , 

and Write . New York: Bantai\, 1964. 

k. Mandhel, Frank. Vhen Pictures Began to Move . 

New York: Prentioe~Hall , 1969. 

l. Manoelli, Joseph V. Fi ve C|s of Cinema- 

tography : Motion Pict iAre Filming TechTLlques 

sSplifi^ Itollywoodi cineTCraphic Publi- 
cations, 1965. 

• -11“ 



m. McKay, Hferbert C. Cine Titling and Bditlm . 

New York: Eelk, 1^32. 

n. Pfragner, Julius, fhe Eye of Histx^ry : Tlie 

Motion gLCture San i^cd c’l^tenr'trj 
Filin ' Chicago: Rand 

o. Sdiickel, Richard. Movies: ^le p :-. - ■ ; ' .an 

Art and an Institution . New YcVK - ' 
kjoks, 1964. 

p. Smallman, Kirk. Q^tive FilinrMakinq . How York: 

Macmillan, 19STI 

q. Spottiswoode , Raymond. Film and its Techniques . 

Berkeley : IMversity of California Press , 

1951. 

r. Taylor, Deems. A Pictorial History of the Movies . 

N( 2 Vv» York: Simon and Schuster , 1943. 

VI. TeacJher resourcses 

A. Textbooks “• All of the student resouroes could serve 
as teacher resources. 

B. Professional books 

1 Johii. ffcw to Study a Movie. New York: 

Dell, 1970. 

2. Kuhns Willian. *Iheroes: Short Films for Discussion . 

Dayton: George A. Pflaum, 1968. 

11 . . . Kidiarxi. Film: A Montage of THieories . 

. . ‘w v'oTk; I'^utton. 

Marsl*tall. Ihe Medium Is the Massage. New 
York: Randan Hotjse , 19^7 . 

1 'i^.irsiia.ll, tV>derstanding Media : Ihe 

^ of ManT New York: McGraw-Hill, 1969. 

o :\at • • i ll (irnmcil of Teachers of English. Ihe Motion 
I ! . i ;i ji e dixi tile Taacdiing of English . T^leton- 

.4. Lury--<Ji;ofts. 

• '.<> ;i ( Davio c\ Film Study in Hiqiier Education . 

• Krtor. , D» C, : American Council on 

■Mon, 19i)b. 
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Films (Available from Audio Visual Services, 
County Pioblic Schools.) 


Dcde 


1. ^ 


1-05799 


2. Annerican Time Capsule 


1-01742 


3. Begone Dull Care 


1-14386 


4. Bounda^ Lines 


1-00314 


5. Cave Cotmunity, 'H>e 


1-13870 


6. "C" Cloth 


1-04213 


7. Clay 


1-05800 


8. Dot and the Line, Ihe 


1-05820 


9. Film Firsts: Ihe Primitives 


1-31823 


10. Glass 


1-05812 


11. Glory of Spring 


1-02334 


12. Gunbasia 


1-04143 


13. Hand, Ihe 


1-13819 


14. Hat, The 


1-13835 


15. Nanook of the North (Part I) 


1-30973 


16. Nanook of the North (Part II) 


1-30975 


17. Occurence at Owl Creek Bridge 


1-31807 


18. Photogrfic>hy: Anatcnr*’ of Camera and Film 


1-13700 


19. Picture in Your Mind 


1-10146 


20. Psychedelic Wet 


1-00193 


21. Red Balloon, T!ie 


1-40015 


22 . Reflections 


1-13814 


23 . River Boy 


1-13827 


24. Seasons 


1-10657 


25. Ski — the Outer Limits 


1-30929 
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26. 



^ Man and a Wardrobe 



1-13839 



27. Wheals, Wheels# Wheels 1-04859 

28. Why Man Qreates 1-30758 

D. Filxns available for rental 

1. pyramid Film Producers, Box 1048, Santa Monica, 

California 90406: 

a. Basic Film Terms: A Visual Dictionary • 15 min 

— n 

b. Catch the Joy . 14 min. , C. 

c. Hang Ten . 10 min., C. 

d. Omega . 13 min., C. 

e. Sky Capers . 15 min. C. 

f . Turned On . 8 min. C. 

2. MoGra^-Hill Films, Eastern Office, Princeton Boad, 

Hightstown, Nein^ Jers^. 

a. Dream of Wild Horses . 9 min. C. 

b. Elegy . 5 min. C. 

c. Glittering Song . 12 min. C. 

d. Place to Stand. 18 min. C. 

e. Student, The . 12 min. C. 

f . Sylvan Sketches . 11 min. C. 

g. This is Marshal McLuhai;: The Medium is the 

Mstssage . 53 min. C. 

h. Trio3.et . 10 min. C. 

Wall, The . 4 min. C. 

3. iSiperial Film Co,, Inc., 4404 S. Florida Avenue, 

Lakeland, Florida 33803. 

a. Genius Man. 2 ndn. C. 



b. Junkdmp* 16 min. C. 

o. Manako's Baggage . 20 min. B&w. 

d* Man and His Wbrld . 3 min. C. 

a. Ravplution^ *Hie . 6 min. c. 

4» FibiB# Boiuoational Rasources, University of South 
Florida# Tannpa# Florida 33620. 

a* Chairy Tale# A . lo min. B&W. 

b* Claude . 6 min. C. 

0. Daisy# Hie . 6 min. C. 

d* Evolution of the Motion Picture . 20 min. B&W. 

e. Eye of the Beholder: Point of View . 25 min. B&W. 

f. Harvest of Shame . 53 min. B&W. 

g. Neighbors . 8 min. C. 

h. Problem » 10 min. C. 

1. Time Out of War . 22 min. B&W. 

j. Toy Maker# Ihe . 15 min. B&W. 

5» Films# Znoorporated# 1144 Wilmette Avenue, WUmette# 
Illinois 60091. 

a. Short Vision . 7 min. C. 

b. Bl ow-ig> . 108 min. C. 

c. No Reason to Stay . 29 min. B&w. 

d. Place in the Sun . 7 min. C. 

6. Learning Corporation of An^erica, 1000 Nicholas Blvd. 
Elk Grove Village# Illinois 60007. 

a. Clown. 15 min. C. 



b. Merry-Go-Round Horse . 17 min. C. 



7 . 



8 . 



9 . 



10 . 



11 . 
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Bedlay Film Asaooiatsi ; 11559 Santa Monica Blvd., 

Los Angeles, California 90025. 

a. Fence# The . 7 min. C. 

b. Junkyard . 10 min. C. 

Encyclopaedia Britannioa Educational Corporation# 

2581 Piedmont Eoad# N. E«# P.O. Box 13857# 

Atlanta# Georgia 30324. 

a. Reflections on Time . 25 min. C. 

b. Fire ^fountain . 12 min. C. 

"The" Film Center# 915 12th Street# N. W. , Washington# 
D. C. 20005. 

a. When Oomady Was King . 82 min. BfiW. 

b. *nie Golden Fish . 20 min. C. 

Teaching Film Custodians# 25 West 43rd Street# Mew 
York# M. Y. 10036. 

a. Anerican Film# The. 

b. Quiet One# The . 68 min. BfiW. 

Walter Reade 16# 241 E. 34th Street# Mew York# M.Y. 
10016. 

a. Billy Liai .‘. 96 min. B&W. 

b« loneliness of the Long Distance Runner . 103 min. 
B&W. 
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